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In this sense, vinyl records are peculiar things. To appreciate them, one can only listen to the linear series of sounds
in sequence and from the start, but when looking at the grooves etched on the surface, visually, all the sounds are
occurring at once. Speaking to this work, every moment of a drawing's creation is documented on video and the
ultimate result is a drawing being split into two sheets. One action of drawing generates one video and two sheets
of paper. Is this the birth of twins? Or a singleton torn apart? Like Cubism coming from opposite directions, the act

of drawing is preserved in the time of two different formats.
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