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Born in Kagawa, 1992. Graduated from section of illustration, faculty of design, Kyoto Seika University.

He mainly produces paintings and also exhibits his work, provides artworks and produces murals.

He's trying to create the work that let him find himself by doing simple and small actions.
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Landscape paintings, landscape photographs, and a bird's-eye view from a high place etc...when you imagine a
<landscape>, you think of it as a scene.

Landscapes exsist only when one affirms that the field of vision that one is seeing is real, and then understands and
recognizes the field of vision with the knowledge learned in life.

There is no motif in my paintings. They are composed of the arrangement of colors and shapes, and the space.

We can never see the "intangible landscape" that existed before we recognized it as a landscape, but | think that the
screen created by small elements are connected to that landscape.

The image of all things reflected in the view beyond the words we individually have may appear there.

What | draw is a collection of past landscapes, which extracts some image of a huge landscape.
So it's a landscape, but the degree of focus depends on the viewer.
If you focus on an object in the landscape, it's a thing.

But the important thing is that what follows next is the landscape again.
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